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EMnvika, Ayyhika, AABovikd, Fodlika, Tepuavikd, Itodkd, Pouvuoavikd, BouvAiyopikd,
Pwoikd, Zeppiké — Multilingual Illustrated Dictionary of Byzantine Architecture and
Sculpture Terminology. Greek, English, Albanian, French, German, Italian,

Romanian, Bulgarian, Russian, Serbian

Eds. Sophia KALOPISSI-VERTI and Maria PANAGIOTIDI-KESISOGLOU

Herakleion: Crete University Press 2010, 667 pages, 871 figures, more than 1000

entries

This bulky but user-friendly and
attractive book will be a valuable tool for
students and scholars of Byzantine
architecture and sculpture. It gives
equivalents in ten European languages
for the architectural and sculptural ter-
minology used above all — though, as
will become clear, not only — in the
study of Byzantine art. The editors,
whose brainchild it was, both teach
Byzantine Archaeology and Art at the
University of Athens. They have worked
tirelessly and with admirable patience
for some thirty years to complete the
project. Over the years they brought
together a team of collaborators from at
least seven countries to translate and
check the terms in the relevant lan-
guages, including: Elka BAKALOVA with
her colleagues Iva DOSSEVA and Sta-
nislav STANEV from Bulgaria, Ecaterina
BucuLEl from Rumania, Olga ETINHOF
from Russia, who, after the death of the
polyglot Prof. Miltos GARIDES, contin-
ued the work of providing Russian ver-
sions of the terms, Raffaella FARIOLI
CAMPANATI  from Italy, and Anka
STOJANKOVIC from Serbia. However, as
we learn from the preface, a large num-
ber of colleagues in Greece and abroad
were involved in the process of working
through the material over the decades
and the project benefited from the
cooperation and support they gave on a
friendly basis in relation to some specif-
ic issues and their help with the multi-
ple checks that were needed. A signifi-
cant contribution was also made by the

architects and restorers Petros
KourorouLOs, Stavros MAMALOUKOS
and Marina MYRIANTHEOS-KOUFOPOU-
LoU, who designed or redesigned for
the purposes of the Dictionary a large
part of the pictorial material which
illustrates it. The illustrations are per-
fectly tailored to the needs of the dictio-
nary form and they have been inserted
in the entries in easy-to-read form. The
editors have chosen photographs and
drawings, both old and new ones, to
good effect and used them intelligently,
so that with the aid of unobtrusive but
always clear graphics they highlight the
relevant construction or part.

The Dictionary has been organized
using Greek as the main language.
Nevertheless it is addressed to an inter-
national readership. English is used as a
lingua franca; thus the title, list of con-
tents, preface, introduction and foot-
notes have all been published in Greek
and English parallel text whether on
facing pages or in two columns. Si-
milarly all the captions to the illustra-
tions are in both Greek and English.
The main part of the book consists of
the 440 pages with the multilingual dic-
tionary and the notes which accompany
certain entries. The entries are orga-
nized in alphabetical order on the basis
of the Greek version. The Greek term is
printed in bold and the translations are
arranged in a series of twelve lines for:
English, Albanian, French, German,
Italian, Rumanian, Bulgarian, Russian
and Serbian. For the three Slav lan-
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guages the terms are given both in the
Cyrillic and in the Latin alphabets. The
languages have been arranged in alpha-
betical order (on the basis of the Greek
names) but those using the Latin alpha-
bet precede the Slav entries with their
two versions. Most of the entries are
accompanied by illustrations: the detail
in question is highlighted in colour on
black-and-white photographs or draw-
ings. The colouring, a soft mauve, spot-
lights the subject without assaulting the
eye. All the images have explanatory
captions which not only identify the
subject but also indicate the date (year)
of the photograph and the source of the
illustration. Thus, though it is not the
Dictionary’s aim to be explanatory, the
reader can immediately understand
what a term refers to. At the same time,
thanks to the way the terms are
arranged side by side in the various lan-
guages, the user gets an amazing
overview of the similarities or differ-
ences in the terminology between the
languages. Though it was not one of the
editors’ initial aims, this arrangement
provides a starting point for some inter-
esting observations on the historiogra-
phy of art history as reflected in differ-
ent languages.

The main aim of this Dictionary is, of
course, to be of assistance to those work-
ing, studying and writing in any of the
ten languages concerned, who conse-
quently should be able to move easily
from one language to another to find
the term they are interested in. To this
end the second part of the book is com-
posed of nine bilingual lexika of the
terms contained in the volume, translat-
ed from each of the nine languages into
Greek. Using the Greek version the
reader can then go to the first part,
where the term is translated into all the
languages of the Dictionary and where
the relevant term will be illustrated.
The edges of the pages of the bilingual
lexika are shaded in grey, so that the
user can locate them easily without
needing to leaf through this large book.

An extensive bibliography follows,
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arranged by subject and location. It is
accompanied by the necessary lists of
abbreviations. The book ends with
indexes of terms used in the notes and
a concordance for those figures which
have been used in several cases to illus-
trate various different details.

The entries offer comprehensive
cover of the terminology of Byzantine
architecture and sculpture. As a result
of this exhaustive treatment of the sub-
ject they also cover a large part of the
terms used with reference to the archi-
tecture of classical antiquity and the
Middle Ages in Europe, since a host of
architectural forms, structural elements,
sculptural techniques and decorative
motifs are common to these societies.
Thus the Dictionary is not only of use to
scholars in these related fields, but will
in my opinion help to establish a com-
mon vocabulary for the shared forms of
historical architectural styles, which
have not always received the same treat-
ment in all the languages of the
Dictionary. This contribution, while it
exceeds the original aims of the project,
considerably expands the Dictionary’s
usefulness, widening its readership.

However, the main strength of the
Multilingual Dictionary lies in the clarity
with which a large number of terms and
concepts have been classified by subject.
A great many cross-references have
been used, not just to help readers
negotiate their way through the materi-
al but to solve problems of overlap.
These cross-references too are orga-
nized so clearly that not only do they
not become tedious, but on the contrary
they highlight the variety in the forms
and the polysemy of the terms, which
sometimes show correspondences in the
various languages and sometimes dif-
ferences.

The clarity of the subject matter is
matched by that of the book’s typo-
graphical format. Dictionaries are usu-
ally characterized by the density of print
on the page, something invariably
required to restrict the size of the book.
Here by contrast in the main part of the
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Dictionary there is a generous use of
space in the layout of the text, the illus-
trations and the intervening spaces: this
balanced use of space allows the user to
make out at first glance the various text
units on each page. The necessary use
of different fonts to indicate the various
types of words in the entries and distin-
guish between the information given in
the captions are not obtrusive precisely
because of the spacing, i.e. the relative-
ly sparse layout which arranges the dif-
ferent units on each page in a clear way.
The graphics are outstanding. As has
been mentioned above, colour is used
unobtrusively to mark up the illustra-
tions with precision and style. The hard
cover, essential to bind this bulky work
and for ease of consultation, made it
possible to use the inside of the back
cover for an extra table, setting out the
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architectural types of Byzantine church-
es in isometric views. These drawings
have all been used in various entries but
are appended here all drawn to the
same scale thus offering an easy-to-read
panorama of the variations in Byzantine
architecture.

The clarity, precision and stylish pre-
sentation all contribute to the lexico-
graphical aims of this book. Our great-
est praise must surely be reserved for
the supreme achievement of the com-
pilers of this Dictionary in opening up
pathways to better communication
between those members of the interna-
tional academic community who are
engaged in research, whereby their
work is now made easier.

Olga Gratziou (Rethymno)

Gorgias Encyclopedic Dictionary of the Syriac Heritage
Sebastian BROCK, Aaron BUTTS, George KIRAZ, Lucas VAN ROMPAY (eds.)

(With contributions by seventy-six scholars)

Piscataway, New Jersey: Gorgias Press 2011, 612 pp., 131 il.

Ha nepBblil B3IUISI| MOXKET IIOKa3aThCs
HEMHOXKO CTpaHHbIM, 3a4eM IHUCATh B
BU3AHMOAOUHECKUTI XKYPHAIl OTKJIMK Ha
ClIOBapb, B KOTOPOM HE MMEETCs Jaxe
CIIOBapHOM CTaThbW IOl Ha3BaHUEM
«Bu3anTns»? B HECKONBKHX HIDKETpHBE-
JCHHBIX OYEepKax MOMbITAEMCS ONpPABHATh
HAaIIl BBIGOD.

PaGoTbl Haj  SHIUKIONEAMYECKUM
CIIOBapeM CHUPHUIICKOTO Haclenusi, KOTOPHil
B HUTOre mnony4yuna HaszBaHue Gorgias
Encyclopedic Dictionary of the Syriac Heritage
(GEDSH), pnuauch HECKOJBKO [ecs-
THJIETHN — O TOM, KakK IIOCTENEeHHO
U3MEHSUIOCH COflepXKaHWe W Ha3HayeHHe
KHUTY NOBETCTBYeT B mpepuciosuu ,The
Making of the Gorgias Encyclopedic
Dictionary of the Syriac Heritage“ Ix. A.
KWPA3, IHpEKTOp aMEpUKAaHCKOTO H371a-
tenscTBa Gorgias Press, koTopoe B3siioch
3a OCYyLIECTBJICHHE INPOEKTa B 3aBeplia-
o1ei gase.

Ounuknonexnieckuit ciosapp GEDSH
TpefcTaBisieT co00l0 BOOOIIEe MNEepPBBIN
OTBIT HIUKIIONEAUUECKOTO TPYyAa, MOCBs-
LIEHHOTO CUpHIICKOMY Hacneauro. Kuura
cocrout u3 622 cinoBapHbIXx crareil, 131
papuUTeTHBIX WUIIOCTpamuil (u3 atoro 20
LBETHBIX) M SIBJISETCS KOJJICKTUBHOM
pa6otoit 76 yuenbix (GyKBaIbHO CO BCETO
MHpa) 1OJ PYKOBOJCTBOM OTBETCTBEHHBIX
penaktopos C. I1. Broka (S. P. Brock),
A.M. BatTtca (A. M. Butts), JIx. A.
Kuprasza (G. A. Kiraz), JI. BAH PoMniana
(L. Van Rompay).

XoTs cupuiickasl KyJbTypa BO3HHUKJIA B
HeflpaXx U B OKPYKEHHM JPYTUX KPYIHBIX
OIMXXHEBOCTOYHOYHBIX KYJIbTYp (cupuii-
CKUH SI3BIK TPUHATIIEKUT K TPYIIE SI3bI-
KOB/IIMAJIEKTOB, KOTOpPBIE BOCXOAST K
ApeBHEAapaMEeiCKOMY S$I3bIKYy), C CaMOTro
Hayajla OHa uMeja ONU3KHE CBSI3UM C
AQHTUYHOM W TNO3JHEE BU3AHTUICKON
IIUBUIN3AlACH.





